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Matchless DC-30 combio. BYERICKIRKLAND

The Untouchable

been fit-

The Matchless sound is among the few amp tones that
is instantly recognizable, possessing the authority
of a vintage Hiwatt and the chime of an AC-30.
MNow under new leadership, Matchless is kicking
out some of its best work yet, with amplifiers that
exhibit the company’s long-
standing dedication to tone.

Our new ruggedly built,
two-channel DC-30 com-
bo featured a crimson vinyl
exterior and rust-colored
grille cloth set off by gold
piping. This completely
hand-wired beauty derives
its 30 watts of Class A pow-
er and world-class tone
from four EL-B4 power
tubes, three 12AX7s and a single EF86 preamp
ibe. Power recdfication comes from either two
5V4G rectifier tbes or a single SARA. T tested the
combo with the latter.

In addition to an illuminated nameplate and
front panel, the DC-30 has point-to-point wiring,
high- and low-gain inputs for each channel, pow-
er and standby switches and a push/pull maseer,
Leaving the master knob pushed in renders it inac-
tive and removes it from the circuit, while pulling
it out makes the master active for both channels.

The back panel’s complement of controls and
jacks includes a switched and unswitched power
receptacle, a normal/reverse speaker phase switch,
two speaker outs, a hiflow power switch and an
impedance selector. Each channel also has its own

effects loop, which is accessed through a tip-ring-
sleeve (TRS) 1/4-inch jack—a TRS Y-cord is
required for typical loop operation. The two
Celestion speakers—a G12M Greenback (25
watts) and a G12H (30 watts}—are perfectly mar-
ried o this amp's tone, When
played clean, they offer the
fat punch of BO-watt
Celestions. When  driven,
they deliver gorgeous grind
and articulation,

Channel one is lower in
potential gain and creates a
robust touch-sensitive clean
tone. Compared to older
Matchless amps, this channel
i quicker and boasts a warm
blackface vibe. lis highly interactive controls include
volume, bass and reble. Channel two creates glo-
rious medium-gain crunch and utilizes a cut knob
and a unique six-position tone sweep, as well as its
own volume control. Rotating this tone sweep
clockwise fattens the tone, and every position was
uscable; I really couldn't pick a favorite, The cur
knob reduces highs and is vseful for maintining
balance as the amp is opened up.

THEBOTTOM LINE

It should be obvious to any reader by now: the
Matchless DC-30 is incapable of producing a bad
sound, regardless of guitar or setting. As incredi-
ble as the original Matchless amps were, [ like this
one even more, €9

the restaf

list price 53,565.00
manufacturer Matchiess Amplifiers, 1933 Pontius Ave, Los Angeles, CA 50025; (310} 444-1923; matchlnssamplifiers.com

HEAVY METAL

Musician Sound Design
SM-1 Silver Machine wah

unitsimilar to those:

It's certainly not in humanity's
best interest to reinforce racial
and ethnic stereatypes, But suf-
fce to say that while the
Germans are legendary for thelr
abillitles to consume prodigious
quantities of beer and build
extremely efficlent highweays,
they are hardly ever described
o5 "funky" or “soulful."

5o it was with a degree of
5'-:(! Pt |¢I sm that | approached
= the German-macde
Si-1 Silver
dMachine wah
(5299). Sure, this
stainless-steel
tank of a device, is
Rawlessly crafied,

loaks like a monster truck gas
pedal and weighs in at almost
four pounds. Its chick chassis
and hefty rocker pedal could
probably withstand being
dropped onto the Autobahn at
rush hour, But bulletproof con-

struction and precise engineer-

Img ean®t save you if your wah
pedal sounds like cold steel,

To my delight, the Siiver
machine's tone is liguid, subtle
and vocal, yet edgy enoughto

cut through a mix. Added versa-

tility is provided by two rotary
switches: Earth, which lets you
choose three Irequency ranges
for the pedal’s sweep; and
“Quake," which alvers the fil-

ter's "Q," or bandwidth. A two-
way switch flips the padal
between Classic mode, in which
the Sliver Machine acts Hike a
standard wah, and Modern, in
which a desired amount of dry
signal (the level of which can be
setwis o small pot inside the
pedal chassis) can be miged
with the wah for different
intensities of flavor. An onfolf
footswitch rounds out the com-
plement of controls, but players
won't find themselves uiing it
much, as the “Automagic™
sensor activates the effect
Instantly when a foot is placed
upen the rocker pedal. How
caol is that! —Tom Recujour
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